Curriculum Information 2017-18
DRAMA
At KS3, Drama is on carousal with dance and the boys will have a term and a half in each subject area and swap round. There are two carousals per year group.

1. Key Stage 3

KS3 Drama Curriculum Map (2017-18)
Autumn 1: Sept-Oct C1
Spring 2: Feb-April C2
Mime and Movement
It Was Terrifying
An introductory scheme which teaches the basis of
future drama – role play, still image and monologue

Year 9

Autumn 2: Nov-Dec C1
Summer 1: April-June C2

Spring 1: Jan-Feb C1
Summer 2: June-July C2

Darkwood Manor
A process drama scheme, which uses drama to explore
community, murder and guilt

The Tempest
A scheme examining key scenes from the Shakespeare
play and culminating in a learnt duologue between
Ariel and Ferdinand

Spears Sports
A process scheme which uses drama to explore the
impact of a new sports equipment factory on the life of
a small seaside community.

Year 7

Year 8

Ms Ferry/Mr Canning

The Toyshop
A scheme examining the magical world of a Toyshop
owner during the WW2 and the obstacles in has to go
through to save it. The Scheme uses a variety of skills
and techniques.
The Mystery of Joe
A process drama scheme which casts the students in
the role of investigators, tasked with solving the
mystery of a young man called Joe

Stimulus
An introduction to various skills and technique’s that
allow students to create, develop and respond to
drama as a whole

Macbeth/Henry V
A scheme which examines the key scenes of the
Shakespeare play and culminates in a modern reimagining of the text

Alcatraz
A scheme that uses drama to explore life in the
toughest prison in America.

Physical Theatre
A skill-based scheme which develops techniques used
in modern theatre to tell stories using the body

Devising
A scheme which draws together the skills learn over
the year in a series of workshop based lessons aimed
to develop devising and directing skills

Peer Pressure
A Scheme that looks at how peer pressure can
influence a young person’s life, analysing status and
consequences.

Fame
An exploratory scheme based upon GCSE Drama exam
Unit One, where students examine a modern issue
through performance

Theatre Practitioners
A workshop-based scheme introducing the key theatre
practitioners who influence modern theatre:
Stanislavski, Brecht, Boal and Artaud

Slapstick and Silent Comedy
A physical scheme which examines the styles of

The Stones
An exploratory scheme which explores the

Monologue
A scheme which develops the key skill of public
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Slapstick and Silent Film Melodrama

consequences of a single action on the lives of two
boys.

speaking, both within performance and speechmaking.
Six Emotional States
A scheme which looks at the relationship between the
internal emotional state and the external physical
state.

`

Term
Autumn
Spring
Summer

Year 7
Small group-devised performance
Assessment through performance and peer selfevaluation
Paired devised performance in response to
stimulus
Paired scripted Shakespeare performance.
The Toyshop: A devised performance.
End of Year Exams: 15-29.06.18

Year 8

Year 9

Devising performance in response to stimulus.
Assessment through performance and peer/selfevaluation
Shakespeare and physical theatre performance
Devising performance in response to stimulus
End of Year Exams: 15-29.06.18

Keywords and Subject Specific Vocabulary (2017-18)
Autumn 1 / Spring 2
Autumn 2 / Summer 1
Still Image, Spoken Thought, Body Language,
Year Narration,
Sound Effects, Movement, Characterisation,
Mime and Movement, Gesture, Facial
Teacher in Role, Devising, Directing
expression, Freeze Frame, Stillness, Masking
7
Year Duologue, Status, Power, Levels, Voice, Proxemics, Shakespeare, Physical theatre, Soliloquy,
Blocking
Conflict
8
Year
Conflict, Tension, Wealth
Exploration, Contrast, Characterisation
9

Small group performance
Assessment through performance and peer/selfevaluation
Large group-devised performance
Assessment: Workshop-based rehearsal task
Monologue: Scripted Monologue performance
End of Year Exams: 11-22.06.18

Drama
Spring 1 / Summer 2
Shakespeare, Duologue, Lighting, Sound, Music

Devising, Stimulus, Investigation, Body as Object,
Externalised Conscience
Naturalism, Epic Theatre, Forum Theatre, Melodrama,
4th Wall, Script, Monologue, Classic, Modern, Devising,
Directing, Collaboration, Creating, Abstract
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KS3 How to support your son at home

Drama

What sorts of independent
work/homework will he
get?

How much help should you
give him?

What are the top three tips for supporting
independent learning?

In the lead-up to assessed
performances students are
expected to
o learn lines ready for
performance,
o rehearse independently
with their groups,
o source props and
costumes,
o design lighting and
sound,
o deepen characterisation
through research into
the historical or social
context of their play.

In the run-up to assessed
performances, you can
support your son by
o checking he knows his
lines,
o asking him about the
character he is playing,
where the scene is set,
who else is in the scene.
o talking to him about how
he can develop his
performance through
technical aspects such as
lighting and sound
design, props and
costumes etc .

1. Take your son to the theatre! Nothing beats
the experience of being in the audience for a
live event. We are extremely fortunate in
Lewisham to have many fantastic - and
subsidised - theatres on our doorstep
2. Critically engage him in the art form by asking
him about the TV and films he watches. What
does he enjoy? What is it about this that
appeals? What doesn’t he enjoy? Why? If he
could take on any role or direct any film, what
would he do and why?
3. If your son struggles with learning lines –
direct him here:
http://www.bbc.co.uk/learningzone/clips/act
or-s-techniques-on-learning-lines/12142.html
If your son struggles with accents, there
are many excellent examples on YouTube.
For example:
http://www.youtube.com/watch?v=VJyTA
4VlZus&safe=active

Useful resources and links

The Shakespeare Schools Festival – has lots of
accessible resources around many of Shakespeare’s
best-loved plays www.ssf.uk.com
The Globe Theatre, on London’s South Bank, has a
wealth of info about Elizabethan theatre on its website
www.shakespearesglobe.com
The National Theatre’s education pages are a brilliant
resource for deepening understanding of plays,
playwrights and stagecraft
http://www.nationaltheatre.org.uk/discovermore/learning
Top local theatres:
Brockley Jack
Catford Broadway
Young Vic Theatre
National Theatre
Half-Price Ticket Booth (discounted West End theatre
tickets)
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2. Key Stage 4

BTEC Performing Arts Award Level 1 / 2 (Acting)Topics
Topic 1
Topic 2
Unit 2: Preparation, performance and
Unit 3: Acting Skills and Technique’s 60 GLH
Year production
11 ASBO 30 GLH
GCSE Drama Topics
Topic 1
Study: Scenes
Year Scene
from a Wardrobe
10
in Practice:
Year Texts
Preparation
11

Topic 2

Topic 3

[Ms Ferry]
Topic 3
Unit 1: Individual Showcase
30 GLH
External Examination based on 2 monologues and a letter of
application.

Topic 4

Topic 5

[Mr Canning]
Topic 6

Monster Punch: Intro to
Devising

Whole text study:
(Blackout or Noughts
and Crosses)

Whole Text Study:
(Blackout or Noughts
and Crosses)

Devising from a Stimulus
Process

Devising from a Stimulus
Performance

Texts in Practice:
Performance
Examination

Understanding Drama:
Noughts and Crosses

Understanding Drama:
Noughts and Crosses

Understanding Drama:
Live Performance

N/A

GCSE/BTEC DRAMA Assessment
Term

Year 10

Autumn

Texts in Practice: 50% and Devising Drama: 50%

Spring

Understanding Drama: Full Text

Summer

Pre-public exams: 09-20.07.18

Year 11 BTEC
Continuous assessment.

10.05.17
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KS4 How to support your son at home
What sorts of independent work
/ homework will he get?
Learning Lines; Logbook for Devised Performance;
Annotating Full Text; Exam Questions;

Drama
How you can help

Useful resources and links

Assisting with Lines learning; Oversee Logbook;

Exam board course link:
Recommended revision guide:

3. Assessment Criteria (KS3 and 4)

STEPS to success criteria
Strand

Description

Drama
A student on Step 1 can

A student on Step 5 can

Performance

Assesses students’ ability to
perform their drama in front of
an audience

Participate in rehearsal but does not
perform to others

Perform with focus on the stage. They
can adapt their voice to clearly suggest
the emotion, status, age etc. of the
character. They can adapt their body
language to communicate their
character’s feelings, location and status
etc.

Devising

Assesses students’ ability to
create drama in response to a
range of stimuli

Explore role-play in rehearsal

Use the drama techniques cross-cutting,
physical theatre and participate well in
whole-group drama.

Script work

Assesses students’ ability to
interpret script in performance

Work with others who are performing
scripts

Learn lines, with the majority of a script
extract memorised, and justifiable
interpretation of character

A student on Step 9 can
Perform lead roles assuredly,
including both self-devised and
scripted monologue, taking both the
character and audience on an
emotional journey. Expertly take on
a wide range of characters that are
engaging, imaginative and
believable using both their
physicality and vocal expression.
Identify and select a range of drama
techniques and use them
confidently in devised work; move
whole group drama forward
through their creative choices inrole
Adeptly interpret playwrights’
words in performance, with fullyjustified choices about staging
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Shakespeare

Assesses students’ ability to
interpret Shakespeare in
performance

Rehearsal

Assesses students’ ability to
contribute positively to the
creation of drama

Participate in group work

Evaluation

Assesses students’ ability to
evaluate successes and areas of
improvement in drama

Name basic drama techniques

Identify key themes in Shakespearian
plays practically

Demonstrate a good understanding of
Shakespeare in performance
Remain focussed, offering creative ideas
for shaping drama and able to support
students less able than themselves. They
begin to emerge as the Director in
rehearsal.
Identify moments of performance which
were successful and suggest
improvements using subject-specific
language

Demonstrate a sophisticated
understanding of Shakespeare in
performance which is demonstrable
through their verbal responses and
their performance techniques
Have a sensitive approach to
directing in rehearsal, and ensure all
voices are heard while still being
able to steer the group towards a
high standard of performance
Highlight their keen understanding
of theatre through their analytical
approach and sophisticated theatre
vocabulary
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